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     When you walk into the main room at Bradley's Barn in Mt. Juliet. Tenn., you'll 
notice a bar off to your right—after you've taken in the longhorn steer head 
mounted on the wall, the traffic light hanging from the ceiling and the blowups of 
country-star postage stamps: Patsy Cline, Hank Williams. The bar doesn't get 
much use now that Nashville recording studios are clean and sober. But one 
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"These musicians can all play great whilst thinking of cars and women," says 
Ahern, "so it's good to keep them a little edgy." Most important, Ahern had 
country music's greatest singer (greatest living singer, to Hank Williams 
loyalists). Frank Sinatra, in fact, has called Jones the "second-best male singer in 
America." At 62, Jones sings with the authority of a master and the 
rambunctiousness of a rocker. He doesn't realize how good he is," says Tom 
Carter, an old journalist buddy who's co-writing Jones's autobiography. "He still 
doesn't get it. He doesn't know what all the furor is about."  
	 Jones's alacrity in redirecting compliments that come his way may be a 
self-protective strategy. His down-and-out days on alcohol and cocaine coincided 
with his biggest hit. "He Stopped Loving Her Today" (1980), the three-minute 
masterpiece it took producer Billy Sherrill 18 months to assemble from countless 
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